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I’m writing this article to inform other independent recording artists and producers about the worlds best 
kept mastering secret. The world’s furthermost studio is available for everyone who is adventurous enough 

with a reasonable budget to fulfill their mastering vision at the legendary ABBEY ROAD. 
   
 
The Project: 
Back in April of 2005 I was putting the final touches on my latest CD project  “The Alliance” . This CD project had 
incorporated multiple musical directions and large digital multi track Cubase projects, 100 tracks and up (every song 
direction and mix texture was completely different).  My original plan was to convert all the projects to Pro Tools as 16 
buss stem automated mixes incorporating a compact rack with dual Digidesign 002’s and a Laptop. My quest for that 
“True British Sound”  lead me to believe five full days at Peter Gabriel’s Real World Studios in Bath, England (at a 
1000 Sterling Pounds or “  $2000 US Dollars depending on the daily exchange” per day for studio B with Lodging) 
would put the final touches on my mixes. Real World is an perfect example of what I would deem “The Ultimate Mix 
Room” with beautiful grounds, state of the art equipment, top notch staff and reasonable priced. Then I would go back 
to America, right into my mastering studio to master and duplicate.  Because of my restricted budget and the extensive 
details of each of the project files, I decided to go another way.   So how could I take my project a major step up and 
stay within a budget under $5000.00 US? I needed a mastering room with that classic British sound, with an acceptable 
price point and great engineers. Off to internet I went. There are a lot of world class mastering studios in North 
America with some of the worlds most respected mastering engineers in the industry available to master your 
CD/DVD. I spent days researching mastering houses. I found 90% of the rooms would charge extra for me to produce 
the session or even just sit in on the session. I found inflated rate sheets and serious scheduling programs. As a 
mastering engineer myself, I tracked and mixed this CD with mastering in mind (-3 dBs 24 bit files with partial limiting 
and compression). I figured I was doomed to trust my CD to any other mastering engineer, even with all the detail 
notes (“4 pages per song”). I wasn’ t happy about the prospect of trusting another person with my vision. On the last 
days of  my research  I spent my afternoons  multitasking and searching the net for studios and listening to CDs to write 
down example tracks/mixes for my mastering notes. On the second or third day of this, I came along my copy of The 
Beatles “Abbey Road”  CD. In the back of my head I thought how out of reach would Abbey Road be? Price, Engineers 
and Scheduling “ I Mean Come On It‘s ABBEY ROAD” but what would I have to lose. Off to Googleland I went and 2 
minutes into the search I was on their site. www.abbeyroad.com: Abbey Road’s awarding winning interactive web site. 
Their web site is a true window into the workings, history and innovations of this studio giant. On the whole, this is one 
of the most in-depth web sites I’ve ever seen.  
 
First Contact: 
One of the beautiful things about Abbey Road’s site is the ease of navigation. I found out everything I needed to know 
with a minimum amount of mouse clicks. This had me a bit worried! A studio this cool wasn’ t going to be affordable 
and I couldn’ t see them dealing with a independent artist like myself. After going through the mastering section of the 
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site and choosing an engineer, I clicked on the booking link at the bottom of the page. This brought me to the booking 
contact section and Lucy Launder (Post Production Manager) link and e-mail address. Also in this section on the 
bottom right corner is a terms and conditions PDF file available for review, detailing everything you need to know 
about booking the rooms. After being blown away by everything I just read,  I emailed Lucy to inquire about a mid 
August mastering session. I was happily surprised by her quick response and positive reply answering all my questions. 
Plus there was an added bonus! Abbey Road did not require the typical half down deposit that every other studio 
wanted. You only pay for the hours you need to finish your project “ It’s good to be the King!!”  
 
After about two or three e-mails, we had the session and engineer booked. Stage two was the fun part; booking the trip. 
The web sites strikes again with the R & R bottom on the home page. Local maps, hotels, transportation and restaurants 
can be found effortlessly with the link called “The Neighbourhood” . 
 
From New York to London: 
Thinking outside the box and placing my CD mastering at the top of my the priorities, the budget was finalized.  My 
partner and I had to allotted time for setting up a special schedule to maximize our London visit.  We wanted to stay at 
least 6 days with the mastering set up right smack in the middle of our trip. I figured just because we were an 
independent record label with a limited budget, this did not mean that we could not approach this trip along with the 
mastering sessions like the major labels would ! It’s all in the research; the internet is a wonderful tool.  After logging 
on  to “The Neighbourhood”  @ Abbeyroad.com and choosing our hotel “The London Landmark”  we Googled all the 
major travel sites and put in for bids for flights, hotel accommodations, travel passes and airport shuttle services.  The 
prices were less then a 7 day cruise even with the currency exchange rate averaging out at 2 to 1 for the US dollar.  
Passports were found, multiple formatted masters completed and inspected, suitcases packed and reservations booked 
through Expedia.com.  My wife and studio partner Joan and myself were ready to start our journey. We booked the 
main session on a Thursday, 9am London time and left New York on the Tuesday before at 12pm Eastern Standard 
Time allowing at least 24 hours for jet lag, settling in to our hotel and time to clear my head and ears.  Abbey Road and 
our hotel was centrally located by Regent’s Park, Madame Tussauds, Ronnie Scott’s Jazz Club and two of the major 
Railroad stations: Paddington and Marylebone. Once we arrived at Heathrow International Airport (approximately 40 
minutes by shuttle to Central London) the adventure was underway. This was a great place to be creative and with such 
a positive atmosphere.  A wonderful location for vacationing as well as working. It’s was the true home of the British 
studio scene and by far some of the most accommodating people I’ve ever dealt with in the industry.  
 
And a little side note; the English have a bad rap on their food. Just like New York or L.A., it’s all in just how much 
research you do to find the best places to dine.  The Coffee Shops in addition to the famous Tea houses are outstanding 
as well and should not be missed 
 
Destination: 3 Abbey Road                         

After our arrival to the London’s Landmark Hotel, we decided 
to check out the neighborhood. It’s was a beautiful sunny day 
and my wife and I wanted to map out our travel and 
transportation arrangements for our trip to 3 Abbey Road for 
the next day. We were about 3 city blocks away from London’s 
Regent’s Park which is considered one of London’s biggest 
tourist attractions. We went and took in the sights.  Another 
location were also interested in finding was the Baker’s Street 
Underground Station (or Baker’s Street Tube) one block from 
the park. We found the station and reviewed the schedule for 
the times and distance to St John’s Wood station (which also 
housed the Abbey Road Cafe ). We very happily found out it 

only one station up from where were.  We departed the Underground and took about a ten minute walk to the famous 
crosswalk and 3 Abbey Road. Welcome to Royalty. Even in the pouring rain there were tourists in front of the 
legendary crosswalk taking pictures.( Another little side note - the good people at AbbeyRoad.com  have a 24 / 7 web 
cam focused on that notorious crosswalk for those Beatles fans who can’ t get to London.)  Finally the day arrived. At 8 
a.m.  my wife and I ,with a suitcase full of masters, hard drives and notebooks were off to studio. As we approached the 
crosswalk and saw that renowned white wall separating the commoners from the enormous history of recording 
legends, I felt weak in the knees.  Butterflies in my stomach, we ran up the main entrance stairs and entered the 
reception area. We were welcomed by the studio receptionist behind an extremely large front desk with a Welcome to 
Abbey Road , who do you have an appointment with?”  (with a tranquil tone and a light English accent). “Nick Webb 
for a mastering session”  I replied while about 8 or 9 personnel, including security guards were hustling about behind 
her.  After all the research about the 70+ years of the studio’s history (up to the mid 60’s the atmosphere was hospital 
like with the maintenance crew in white jackets, straight lace business man “old-fashioned stuffy”  running the Pop and 
Classical divisions of EMI), I was blow away by the progressive reception area. With a beautiful and comfortable 
modern decor, plasma monitors showcasing new artists in rotation and  a magazine rack mounted next to the secured 
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main studio corridor entrance packed with Abbey Road Playback Magazines, it reminded me of a few 4 star hotels I had 
stayed in. The receptionist said “please take a seat, someone would be with you shortly“ .  After about 10 minutes, she 
buzz us through the main entrance giving us directions to The New Crossing Caters Café and Garden, formerly the 
Abbey Road canteen. housed downstairs on the same level as the main studio entrances for Studio One and Studio 
Two.  We were to meet Nick Webb there and then head up to the third floor; mastering room 7. As we started our stroll 
down the second floor, we were overwhelmed by the vintage equipment lining the corridor; 24/4/2 track Studer’s tape 
recorders. The left side of the corridor had a endless wall of lockers pack with the gear . The Right Side had multiple 
Mastering Suites, Editing Rooms, Offices and Restrooms. But the coolest treasure we came across was an original EMI 
TG Mixing Console under a blanket.  I can’ t tell how many busses it was, but I think we were in the presence of the 
recording console Sir. George Martin and Geoff Emerick used to Remix the 1995 The Beatles “Anthology CD/DVD”.  
I think it was an rental option for all to lease (I could be wrong).                                                   
 
As our journey continued we found what we thought was the correct staircase and went down to the first level and 
realized we must of made a mistake! Large warning signs, restricted caged in areas with power logos marked clearly all 
over them stating “Do Not Enter”  Real Skull and Crossbones type of stuff. We found the Power Rooms behind Studio 
Two and in the back of my head all I could think about is: This place is Gigantic! At a glance they had enough power to 
power a small city. Now we were lost and completely intimidated. I’ve worked in some of the worlds most advanced 
studios, but I’ve never felt so out of my element as I did here. It wasn’ t anything I couldn’ t handle or anything the staff 
had done, it might of been the oversize pictures of 70 years worth of international talent, film, comedies, pop and 
classical super stars hanging throughout the building that had me thinking  “was I ready for this?” .  Before entering the 
correct stairwell and working are way down, we notice the hustle and bustle of many musicians, engineers and staff as 
we approached the bottom. We finally found the Crosswalk Café and the main corridor. The former canteen I’ve seen 
in my research (Pictures of the Beatles and Sir. George Martin having tea etc…) had flourished into a plush modern 
restaurant with big open glass walkways which led out into the garden section. It was packed with musicians, top 
engineers and super star clientele. It seemed more like a social get together then morning tea. Joan and I purchased 
some tea to blend in with the masses and proceeded to find a table. It was good to see a large format studio operation 
doing so well! While we were waiting, a large movie poster was being passed around the Café for everyone to sign who 
played on it. I think it was another Danny Elfman film soundtrack entitled “Corpse Bride” .  A few minutes had passed 
before I received a tap on my shoulder, it was Mr. Webb.  He was a little anxious and had some concerns about the 
session. Apparently Nick had not checked his email account at Abbey Road for the last few weeks. I had three or four 
e-mails in his Inbox loaded with questions on how he wanted to approach the sessions, sampling rates, his preferred 
mastering format, and what documentation he would need from me. I think we hit it off immediately (mastering 
engineer to master mastering engineer). I know he was pleased to see how much pre-production and homework was 
ready for him to review. After a brief introduction period we made our way up to Mastering Room #7.  
 
The Session                               

As we entered Mastering Room #7, I noticed 
the best of modern and vintage equipment. It 
was an EMI mastering history lesson within 
itself.  With plush blue carpet, comfortable 
furnishings with the Sadie V5 PCM 8 Digital 
Audio Workstation system up and purring, 
Nick and I start to map out a game plan. He 
took out a notepad and I opened my mastering 
logs. We discussed which format would be 
best to use for the real time masters (I had �  
inch 2 track 15 and 30 IPS tape masters, Pro 

Tool files, Wavelab files and pre- mastered CD-R masters prepared).  We decided on the CD mix masters. Nick placed 
the CD master into the Sony CD player. Prism A-D/D-A were the converters of choice. We began the mastering 
workflow with real time record/transfer to the Sadie system through the EMI TG 12410 analogue desk and an array of 
state of the art EQ’s, compressors and other high-tech mastering goodies (real old school). The monitoring system was 
the most accurate and unique sounding playback I’ve ever heard. It was a pair of the Meyer X10 - mains; no subwoofer 
required. For the Nearfields monitors ; Yamaha NS10.  These were a great combination. The Meyers are what made 
the session so unique. The X-10’s have a high-output, linear 15-inch cone driver with long excursion and 4-inch voice 
coil suspended in dual concentric rings of neodymium magnets which handles low frequencies. These monitors 
generate a uniform, wide coverage that provides a broad, all around sweet spot that can be monitored anywhere in the 
room flawlessly.  As the session progressed, Nick and I found that we had a lot in common when it came to music and 
mastering. We discussed the pitfalls of modern mastering and how I didn’ t want to lose the extended dynamic range 
while maintaining the required output for today’s multiple commercial formats. What made this session so out of the 
ordinary was the relationship between Nick and his knowledge of the EMI TG deck. The TG has dual parametric EQ’s 
with unique notched frequencies, extraordinary compressors, precise VU meters and a special feature called the Groove 
Spreader (Designed originally for groove depths in lacquer disc cutting) now used for stereo imaging.  This makes this 
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deck very rare and one of the world’s mightiest mastering tools. The EMI TG 12410 desk EQ’s starts the mastering 
flow, then goes to the Prism Maselec MEA2 analogue EQ unit to fine tune and correct the secondary EQ problems then 
straight into the Sadie system. This formed a great One, Two punch without adding any analog noise or changing the 
dynamics.  A couple of my tracks had multiple sections that I used Wavelab montage to created one pre-mastered mix. 
In some cases that created some EQ/Compression mismatches. So in true Abbey Road/EMI Studios fashion, Nick 
resoluted to re-separate the sections (like tape splicing) and Re-EQ and match up the compression in real time, not by 
just an internal workstation editing quick fix. This worked like a charm and also took the mastering to the next level. 
We had some fun expanding the overall characteristic of the sections by taking full advantage of some of the other cool 
tools like the Valley PR-2A de-esser and the BSS DPR 402 compressor/Limiter/De-esser. 
  
Real time mastering requires more time then just 
importing wave files and rendering plug - ins. The 
Sadie system has some exhilarating features 
including real time mirror back up, Cedar noise 
reduction and Sadie exclusive mastering plug-ins, 
but we did not use any of that (…yet, until the final 
stage).  Between monitoring at low outputs on the 
Yamaha NS-10s and at a reasonable output on X-
10s, 8 hours when by like one. Once we recorded all 
the wave files into Sadie and set up the time line, hi 
- dithering present, crossfades and checked the PQ 
list info, we decided to take a much need breather. After taking a short break we returned to the studio to start phase 
two.  This consisted of analyzing each stereo wave file for the highest volume peaks to render them with the Sadie 
mastering limiter plug - in, changing the output without changing the dynamic range (not by normalizing). Once this 
part of the process is complete, he asked me how hot I wanted the final PMCD output to read.  I wanted it hot, but not 
so hot that the wave file looks like it’s slammed against the top and bottom of the editing window! The final waves I 
wanted to be large with the peaks just touching the stereo edges. So the last phase was the coolest one of all.  In one of 
the insert points of the Sadie V5 PCM 8 workstation was the TC Electronics System 6000 “Mastering not Reverb“ .  
Nick would use the TC 6000 to real time limit the output of the montage by about 5 DB’s hotter without changing any 
of the of the extended dynamics. I asked for two different montages: one final with cross fades and one without 
crossfades for licensing and film work. With the session behind us, Nick had asked us how many copies of each we 
required and informed us that they would be finalized and ready within a day or two. At the end of the session, Nick 
called up Lucy (Lucy Launder, the Post Production Manager) so we could arrange payment (and purchase some official 

Abbey Road tee shirts)  and  we 
were off.  What a magnificent day it 
was!! 
 
Some of the other mastering high 
lights of the day were saving the 
bonus track (Darkness in the Day) 
which almost did not make the final 
cut. Darkness was lacking low-end 
punch and the top end was a little 
thin. We discussed a few ideas such 
as EQ-ing and compressing the heck 
out of the bottom end and rendering 
a ultra smooth reverb on the top end, 
again real old school. It worked like 
a charm. In fact, now it is one of my 
favorite tracks.  Getting a copy of 
Nick’s production notes made for a 
great guide line for EQ shacking and 
roll off points and was also a great 
lesson in itself. 
 
 

Final Thoughts: 
I learned a couple key lessons from working with Nick. It’s nice to have the lastest tools of the trade, but in mastering 
it’ s how you set up your signal flow, playback and reference CD’s that’s first priority.  It doesn’ t have to be 
the lasted and the greatest equipment just accurate. The objective behind a great product is to created a CD 
honest to the rare mixes. We also discussed the importance of researching mastering techniques. There is 
tons of material available such as books, internet forums and sites, DVD’s etc….  Trial and error is key. For 
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mastering engineers just starting out, make sure you have worked your way up the rates. From recording 
musician/song writer, recording engineer (analogue and digital) through tech support, all of these studio 
positions should be under your belt before working your way into the mastering suite. One of the major 
things we had in common which made the session a huge success was we both were logging everything in 
our session logs. A session log is crucial to to ensure triumph in future sessions. Finally, working with true 
professionals like Nick, Lucy and everyone at Abbey Road pretty much guarantees a grade A product. 
They truly take pride in their work and it shows in the final product.  Brilliant! 
 

 
 

 
 
 

 
 


